i dir IH itings, 80 in their
ap o.ar tce, tlmir'npn. ner, their ut) le of

their li tonations 'and gestures,
vjm authers ' display pecnliaritics
re ‘i fﬂ‘om onrJh other, and yet bozh in-
crptn ,.; and xummng’ \

‘f( Mr. Clemens comes s uwlg torward Upon
" the nm*c-, viw shofildery sli ehitly stooping,
» his head inclined hnw?rd and his face un-

| bearing ex

wrinkléd with any trucu fa smile, but
tly that semi-solgmn expres.
sion which|one would expect to see in the
man who c¢ould so seriously be-foul a for.
‘N"u ;,uulu intent on showing “Christopher

(,nlumlm i pn a buxt.”  Mr. Cable's slender |

. | form .ul\.u‘nua to the front with easy
grace, w Inl‘e his mobile month responds to
‘llu, Wi .Mm welcome with a plv.hslng smikhe,

Mr. Clelnens reads, or rather recites, his
bits ot duu with his usnal_Klow, cool, al-

.~ most unvarying tone, moving about the |

stage scfnrwl.\' any, and using few gestures
Mr. Calfle is now bers, now  there, now
standing, nrn\' sitting, aod all the time his
quick, tlexible, light voice is. pouriug ont
sentonc .tllm sentence of Creolo dialeet,
‘cmplmw ed by dppropriate; lowing gest-
ures. I s;unt these two anthors present
an even ne's readings which, ontside of its
innate i 1t4:;cet-, give an enjoyable oppor-
tunity to the hearer for comparison ot the
two styles of literatare as well as of the
" |ereatorsfof those styles.

1 The llﬂkb‘ll prelude was by Miss L.

Leoml ardy ' who rendered in ber acenm

phuhe(l tyle the folloaving nolocti.;ns: Gipsy -

Romndo ( ruTl nth Trip), Haydn; Scherzo,
J ‘Mendcl ohn; L.J chllc Bohdmienne, Loes-




